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he following bibliography includes recently published works related to 
music history pedagogy. It includes a small number of articles on writ-
ing assignments in music history classes and pedagogy articles in re-

lated fields, but generally omits articles on information literacy and analysis 
(although these topics may be considered by some to be within the realm of 
music history teaching). Articles in collected essays are cited in an abbreviated 
format with reference to the full bibliographic information included in a main 
entry under the editor. The bibliography concludes with a list of papers given 
at the 2009 Music History Teaching Day. Any bibliographic endeavor cannot 
be totally complete and the compiler encourages readers to bring any omis-
sions to his attention.  
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